i TS Wil Sehh—et e

; A-8 Thurs Apr. 28,1983  :
tists plan exhibit

v e

ln his‘ first local appeé;jance m : Ar
seven years, Sammy Davis wows ’em 1 (5o g0 4 area

(o S

ﬂ‘/f'"

o s s ——

‘By Ivan Crosbie, Staff Writer-  Almost ten years have passed now = -,
S : since the inhabitants of dozens of * 5’:’%9" ‘SI::: ol;;t‘e‘rso&,a&nnwl’ifhg:x:.!
¢ {bouses on Fernwood Avenue, Lyv-- 0, Mrioing “and Melvin.
wood, in the area known as the Cen- « ; Zieglzr )

!|tury Freeway Corridor~have left, EEIET

. . 3 Lewis’s project will be called a
:|leaving their former dwellings emp- |, hain-link st
i ;| ty and untended either for nature to i It would =

| decay or man to demolish. r m?mmﬁm u‘:ﬁ‘:"

| It’'s an area deserted of human A by a picket fence made of
liveliness, except for th;ufrequ:;llt; e cupor-plex \P

. 'l sounds of passing automobiles on the 5

‘|Long Beach Freeway, or of -a The fence will be situated so that

| solitary motorist driving through the g: lmng:dr;ilm“ectdedmll‘ll:tmw‘iﬂm;l;at&h
{ |area toward his destination. fen cgr: invisible

i.| Yet in this place where man no Her pmpellmd pro)eét illlbe a
:/longer resides, where the evidence . metaphorical “House Beautiful.” It
' {of his tampering with nature re- : TSPPHICE O 9
'mains conspicuous, where dwell- would :mmc:ﬁ pe oﬂect.s
Vings, which once glowed with life, ;  icD Y pmcalel -

ol dinary household objects.
!.'stand slowly decaying—other forms :
1 of life seem to dominate OQutside of the house, including the

! i boarded up windows, will be
| 7 ! SN
*trely rosm both n the ix and on Mhilewashed and an archtectural
11 the ygmund' flying to and fro, rendering of an ideal house will be

L inted over its real features in

. tatives and fans outside, along with with the repeated i | :ontllll\'r:sning the area with their lack paint.
energetic applause he received from the ever-active . ; ) i Ttisi heretthatiother Weatth Ha earned a Master of Fine
- audience within were more than mere gestures of ap- ' B R, S i i Arts degree from the California In-

preciation, but rather “expressions of love and ad- ¢ creatures, the ant, the worm, the " gtitute of the Arts in 1980, Lewis has
miration.” g

i roach and even the mouse, un-
¥ : 1 2 exhibited in outdoor situations both

Dpring his performance, he paused to convey this i daunted Dby the lack of human i locally and nationally. A
feeling to the audience, saying, “I've never felt so

| presence, could be easily seen. vl
4 | urrently, she works as a
:nuphh{ove from an audience as I'm feeling from you 1 famztsxﬂg {?tiht:lt(ivtoouleél llitvglk:hti: ! fl‘eel:;llcne artist in the ftilm lndu.srt.%.
onight.” : drtnige” i : o Hassinger proposes to connect the
Surprisingly, after spending 54 of his 57 yearsin ‘ [g::; a&“::::; once-again to this path of the abandoned neighborhood .
show biz, the pitch and quality of Davis’ singing voice &
show no sign of deterioration. Listening to him

to the surrounding viable
B w0, e anavers o) st quer: neighborhoods, which would testify
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‘% ¢ -The scene outside the Wilshir® Theatre Wednesday -,
* Night - where dozens of newspaper, television, radio .
:2 reporters, and celebrity fans blocked the entrance anx- -
fously awaiting the arrival fo Sammy Davis Jr. for his
. opening night performance ~ was reflective of the .. .,
= furor created each year at the Academy Awards. - . o
Hours prior to Davis arrival, these fans and media
- representatives were there, at the entrance, trying to
- catch a glimpse of the legendary singer-dancer-actor -
* before he could be ushered onto the backstage of the . ;'
;-theatre. - NS e L R
- -~ But before they saw him, they were given a glimpse |
of some of Hollywood’s greats, superstars and demi- - = [
- 8tars. Among them were Lucille Ball of the television ' *
« series “I Love Lucy,” Angie Dickenson of “Police ;
Woman,” comic-actor Richard Pryor, Loni Anderson :
+ of the television series “WKRP,” and, of course, Sam-
my Davis, Sr. 2
Indeed, Hollywood turned out Wednesday night to
welcome back one of its favorite sons, who had not
. performed in Los Angeles in nearly a decade. )
To Davis, the welcoming throng of media represen-

vocalize a song now and comparing it to one of his * . i : "ﬂ“‘f mlghtmti a_gf?l;g; , to the liveliness that does exist in the
records a decade ago would surface little or no con-_ ; e ofi.os Angeles-based artists attempt - area. R o Ty
trast. e Sl it Jeast 3,000 spectators to . from page 1)

. But °ni:5P°°t OfbbDaViS' performance, which ap- 1 - 1} :gisdr::ve: tttl)e:siew' theisi'p exhibit on, ' {Contiae tp:g alior

. pears to be at an ebbing stage, is his dancing. .~ = /3 i i "artwork. “ i She proposes
Throughout his one-and-a-half hour performance -+ * - §f facaitionallise atiwee four located in the

Wednesday night, he performed only one complete tap :
dance sessjon. Legs don’t last as long as vocal chords, - - §§

The exhibition, set for Sept. 4-30,  corridor area, in pink with
will involve the works of eight artists - i:zntoxic pigment or con-,

apparently. = ‘ Ry dy . B e ; L | who will combine their talents for L ereta
In the past, Davis, like his protege Ben Vereen, was ¢ i3 gt 7 the first time to express the uicial * " The first path (southwest
* like water on hot grease when it came to dancing. His g = problems associated with the Lyn- ' quadrant) runs between
- dancing ability was equal only to his singing. - i B : : SRR B . wood Century Freeway Corridor. s wis and Bullis; the se-
' This unique combination had earned him the coveted ; st | “An exhibit like this manifests sl cond, (southeast quadrant) :
| title “Best Entertainer in the World,” a decade or so , | : ; g ¢ ' social problems of the comm lx::y lies on ‘the south side of
. ago. o o and addresses the public on its ok l . Fernwood tracks between
But Davis is a realistic entertainer. One who knows ct,” said Laura Hayes, a member " Atlantic Boulevard and the
his limitations and is willing to tell his dudience about SAMMY DAVIS, JR. - of the Foundation for Art Resources’, : freeway; the third (nor-
: them. ; Pt J». Still hoofin’ at57. # 4, (FAR)Board of Directors.- : "thwest %uadnnt) runs bet-
' He told the audience that it shouldn't expect him to | : e i MRk The main objective of the exhibit, : ween Bullis and Long
¢ dance like Rick James, or any contemporary rock.ar-'; favorites, such as “Be Wise, Be Smart,” “The Look of ' : 'Beach Boulevard on Fern-

ing to Hayes, is. to present :
tist. "I wouldn't do it,"” he added. =i i You" “What Kind of Fool Am " and “Gonna Build - |~ fesorqo®y ¢ Nlet i BTG, - ood; and the fourth (nor-

Emphasizing more of his singing and intermittent - . = Me a Mountain.” > = &\ e normally accessibletothem. . | !'itheast quadrant) leads to
recitation of his life’s career rather than dancing; .

. 'an abandoned home on the
. Davis left the audience with little or nothing to be , * ' porthwest corner of the in-

. Three of his better known numbers were “Candy .~ ¢

'- Man,” a chart-topping hit for which he won a gold «It's an experimental project, |

* number of vocals and musical numbers. sions. Davis, a surprisingly accomplished fmpres- -

. Preston performed several of his hit records in- sionist, imitated singers Tony Bennett, Dean Martin, 2

cluding “Space Race,” “‘Nothing from.Nothing,”* **=*--Nat King Cole, Louis Armstrong, nd actor Humphrey,

.. “Fancy Lady,"” and concluded with a duet “Come to . . Bogart. -« i (&e.r | R R
Me"-. 7 . £ SR atn i i But his most energetically performed number was a_ ? + ) The work of the third ar-
This prepared the stage for Davis am’il frommthq mo- ;' song by JGennifexi‘l‘;i,olliﬁa);, star of the Dreamgirls, [ six of these are houses, two side ’ wo

ment he walked on, he was greeted with rousing ap- ;. “You're Gonna Love Me.” HEDRUE D AR , and two alleys. 3 N

plause. At first, he eased lng his performance . At the conclusion of this number, Davis received his “*{ : il > 4 ¢ exhibit o{le;e m gom

cautiously, as if to get a better feeling of the audience, ‘. first standing ovation, which somehow left the emo- | : ! The eight'srﬁsts, who have in- ¢ g ghem In one of its mall

; singing-“It Only takes a Moment to be Loved."y'. 7. " "'y tionally drained audienice longing for more. "% dividually installed . artwork ln-‘ l lmhe 1 cstinets.

Then, as he warmed up, he began to-vocalize' 4. ! Davis will continue his performances nightly for the . public places throughout the county:  rooms, \assically shaped '

favorites like “I Write the Songs,” I Gotta Be Me,” . rest of the week at the Wilshire Theatre, 8440 Wilshire "iare: Candy Lewis, Maren Hass-; ['large, which will appearto’

- and “New York, New York.” = ° 4.0 - .+ . Blvd., Los Angeles, Tickets can be obtained by calling * R e :illmthe e :

' After these, he moved into singing a medley of old '{‘.' (213) 46761212 o] e TR iR £ 1 111l e TOGIL SR (Y 1

‘vironment,” she said, “inviting ! . Master of Fine Arts degree;
diverse and provocative perspective 5 from UCLA. She has per-

|.on the freeway's construction.” ! .| formed extensively in Los

i Ten different sites- have been | ¢’ Angelesand New York.
selected to bear the artists’ works: °

*
desired. \ g <o record; “Mr Bojangles”, another gold record: and ¢ whichtakesthe t:“ °‘:: olfelhe gatery ;| tersection of Pope and
Before he appeared on stage, however, Billy“¢ /" /'t Gene Kelly’s title number from the musical “Singing . i . andbringsit tothe people. i Fernwood.
i Preston, a dynamic, versatile singer and organist inithe Rain.?'= Sriipantoao o G it g e G J I\ “Each artwork in the exhibition> " A Los Angeles native,
. stimulated the audience’s mood and energy through a ‘. From the medley, he made a transition into impres- i f "would interact with the area’s en- * Hassinger received a
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